“Colorful minarets” and grey city?




«MOAUXpWHOL PIVAPESEGH Kal YKPIZa MOAN;

To AAatZa lpapét Bpioketal

OT0 OIKOBOHIKG TETPAYWVO TWV
oduwv Kacoavdpou, ZopokAéous,
faAhiAaiou ka1 Ayiou NikoAdou
otn Bgooalovikn, Xtiotnke

and tov Ivaykiohot lodk Naca
10 1484. Ovopdotnke AAatZa-
lpapét (moAUxpwpo Aoulo)

ané 1 NOAUXPWHES NETPES OF
oxnpa poppou, PE TG OMOIES
nrav S1aK0oPNPEVOS O HIVAPES
T0U. AVAKEL 0NV KaTnyopia Twv
NPWIPWY 00WHAVIKWY KTIOPATWY,
1a onoia kGAuntav kat GANEG
avaykeg, onwg oition, Siapovn,
OUVAVTROEIS HOVAOTIKWY
1aypatwy- AEIToUpyNoE aKopa
ka1 w¢ tdapi dikalohoywvrag tov
npooavatoMopd Tou npog tn
Mékka.

0 npooavatohopds Tou wotdoo
npog tn Méxxa dev tautiletal pe
kanolov GEova tou olyxpovou
10100 Tng NOANC. Z1o oxediaopd
NG PUPOTORIAG TO LOTOPIKO
xtiopa poiadel oav epnddio otnv
opBokavovikn avamugn twv
OIKOSOMIKWV TETPAYWVY, (0w
xal akataAAnAo yia tnv avamén
g ouyxpovng noAng. To Ipapét
cival pépog tou akaAuntou
XWPOU TWV MOAUKATOIKIWDY

and tn dutkn nAcupd. Eivar

ano ug Aiyeg MEPINTWOEIS TOU

ot 0e1g Tou akdAunrou, o1
«KPUPECH, ATNPEANTES MAEUPES
WV EPYOAABIKAV KATAOKEUWY,
yivovral kat autég kupieg oYL,
Av Bewpnooupe 6Tl 10 pubuoTIKG
0x£510 NG NEPLoXng EAKEL TNV
xataywyn tou and 1o Innodapeio
olotnya, 101e 1o lpapét pavialer
«napeloaxtos. NepikukAwpévo
and NOAUKATOIKIES yiveTal
PEPIKWE 0patd povo and tnv

030 Kaoodvdpou. Zav éva AdBog
KIVRpatoypa@ikol Kkapg, diakontel
avandviexa éva ypapfiikd nAdvo

aAendAnAwy npoooPewy
MOAUKQTOIKIGV.

Zro «Learning from Las Vegas»,' o1
ouyypa@eic oxohddouv wg nePITto
10 OTOIXEIO TOU APXITEKTOVIKOU
oxediaopou péoa o€ pia Kovwvia
nou SIAPOPPWVETAl ANOKAEIOTIKG
anod adioTaKTES OIKOVOUIKES
dpaotnpidtnieg. O1 yiyavuiaieg
dla@npiotikég EmypagEg kat

10 @wta neon oto Las Vegas
avtiotadpilouv Tnv anwAeLa Tou
pvnpeiou.?

H évvoia Tn¢ «anwAElag wou
pvnueiour yia 1o AhatZa lpapér,
EVIOXUETQI PE TNV apnxavia nou
QVTIHETWNIZOVTaL Ta 10TOPIKA
pvnueia otnv EAAGSa. H éNewdn
MOMTIK@Y NMPWIOBOUAIGY KAl O
@OBoC Twv YopEwy, mou Eival
EMPOPTUOPEVOL JE TN Slathpnon
NG MOMTIOTIKAG KAnpovouidg
yia pia duvapikn napépBaon,
odnyouv teMka otnv adiapopia.
H adiapavig NoAAEC QOpES
diadikacia pe v onoia o
LWUKOC XWPOS Kal poOAg EVOG
10TOPIKOU KTiopatog neptopiletat
010 £AGXIOTO YIQ VO GNOKTACEL

n yUpw nepioxn epnopikn akia
givai kavovag yia tnv eEMnvikn
npaypauxkénta. H anoikn kai
a@ehig npoonddeia epappoyng
TWV APXWV TOU HOVIEPVOU
Kiviipatog tn dekactia tou

'60 kaBwg Kai n Ikavonoinon
OTEYAOTIKWY QVAYKWY WE T0
oloTnpa TG avunapoxng dev
guvdnoav 1o lpapért.

H anokatrdotaon KUOPAT@WY Kal
10 0@paytopd toug yia Adyous
npootaociag, n nepippagn
APXAIOAOYIKWV XWPWV KAl n
QNOKOMN TOUG and Tn OUVEXELD
10U OUYXPOVOU AOTIKOU 10TOU
gival n ebkoAn Adon otnv onoia

xara@evyouv 6001 PIAGVE yia
ogBaopd tng napadoong,.

Iupgwva pe tov Manfredo
Tafuri*, n Tdon tng enoxng pag
yia diatdpnon Kuopdrwv i
anoonaopdtwy nOALwy Tou
napeABOvIog oxetideral e 10
yEyovog 0t to onpepa dev €xel
va emdeEer agieg epapIANeg

pE autég tou xBec. H tdon

aQuTn aKUPWVEL KABE alyxpovn
onpavuikn npoondfdeia oroug
TOHEIG TG MoAeodopiag, Tng
QPXITEKTOVIKAG KQl TNG TEXVNG.*
H apnxavia tou péoou katoikou
va anodexBei alodnuka kat
0UOI100TIKG KaBeTi nou EEQEUYEL
and pia kKAaoikn gikovoypagia
TOV KPaTdel mPOooKOAANpEVO

o€ éva napeAB6v oto onoio

dev avayvwpilel kav tov

£auto tou. ‘Etol kata@elyel o
xakooxediaopéva xkriopara,
ota onoia npooBEtel PONVEC
QNOPIPNOEIS AETWHATWY, PNapok
(POUPOUCIEDV KAl KOPIVBIaK®Y
KIOVWV.

H Siathipnon twv pvnpeioy,
olUp@wva pe MoANOUG aUyXpovoug
lotopikouc, £xet akia Si6m
anoteAolv yéQupa pe 1o

L0TOPIKO NapeABOV Kal EVOTOIOUV
kowdtnieg. H peratponn tou
Ipapét o€ MOMTIOTIKG XWPO BEIXVEL
ot 10T0pIKaG KUTTApa tng MOANg
pnopouv va e£ehiooovial 010
xpovo, va akalouv Acttoupyia,
mBavérara Sopn kai popPh
oUpPwva pe v noAtikn BouAnon
Kal Tnv Kolvwvikn anaitnon.*

H gukaipiakn Asiroupyia tou
£XBE0IAKOU XWPOU OTO ECWTEPIKO,
Xwpi¢ 151aiTEPO APXITEKTOVIKO
oxediaopd,” dev anoteAei
OUOIAOTIKA EQAPUOYR QUTAG NG
18€ag. H onpepivi Tou Hop@n Kkat
A&trtoupyia dev euvoei 1o diahoyo



and possibly their structure and
shape under the political will and
the social demand®. The opportune
function of the interior exhibi-

tion space, without any particular
architectural design’, does not
establish the essential application
of this concept. Its current form
and function neither favors the
dialogue with the contemporary
environment nor enhances any
kind of observation on its history.
Alatza Imaret opens up only for
the typical cultural festivals of the
Municipality reminding us of the
old festive living rooms of the 60s
and the 70s. Its interior space is a
dead space in the daily lives of the
area's inhabitants.

The perception of the public space
as something hostile, strange and
entirely apathetic is dominant in
the contemporary urban reality

of the Greek people. The public
space becomes more valuable

and useful in many areas where
immigrants live, areas that are con-
sidered downgraded. In immigrant
neighborhoods, the sidewalks, the
squares neglected by the city or the
traffic islands have replaced the
lack of the absent yards. The plant-
ing and care of trees and flowers in
the empty parterres or the gather-
ings in the squares create a simple,
but at the same time, essential
management of public space.

The Alatza Imaret's forecourt and
surrounding space is vital for the
immigrants that are located in this
area. It functions as a playground
for the children and an outdoor do-
main for the adults. Therefore, the
area attains a physiognomy which
derives rather from its citizens than
the particular monument.

However, the unintentional devel-
opment of the buildings surround-

ing Alatza Imaret has a charm of its
own. Occasionally, the uninten-
tional produces very interesting
results. The unification of part of
the empty space of the apartment
buildings with the public spaceis a
rare phenomenon in our cities. The
balconies of the apartment build-
ings that surround the mosque
allow the residents to follow the
daily happenings that take place

in the interior of the Alatza Imaret
courtyard. The revelation of life
that is usually hidden by the back
sides, reminds in a way of the Ital-
ian stage or Brecht theatre,

In his attempt to scrutinize the
proximity of historical buildings

in relation to the daily life of
Rome’s citizens in his movie “The
Architect's Belly”, Peter Greenaway
presents his actors dinning in front
of the Pantheon, inside the Vittori-
ano, and he transforms the interior
yard of the Capitoline Museum into
a police station.

The ambiguity that character-

izes the Alatza Imaret as well as

its identity, transforms it into an
urban “void". Massimiliano Fuksas
defines the ‘voids’ as networks or
spaces that seek an identity and
produce a hybrid space. “Rather
than experiencing the struc-

tural wealth of the city visually,

you should look at the streets,

the squares, the grassy areas,
whatever still remains empty and
even the places that have not been
surrounded by fences. The ‘void’

is what develops the city and the
urban phenomenon”.

Frequently, in our refusal to usurp
the environment in which we live
in, we characterize our cities as
‘grey’ or ‘concrete’. If we don't limit
ourselves to a sterile morphologi-

cal reading, the social diversity
around Alatza Imaret is much more
‘colorful’ than its minaret, much of
which hasn't survive to our days.

We must re-examine the signifi-
cance of the cities’ monuments and
incorporate them in our era with a
contemporary determination.

Manolis Heliakis
MA Architecture & Spatial Culture

February 2007

' Robert Venturi, Denls Scott ~ Brown & Ste-
ve [zenour, Learning from Las Vegas, 1972.
In this text the American parking spoces
ABP are associoted with the ropis verts of
Versailles and Caesar's Polace in Las Vegas
with the Villo of Andrianos.

The humongous pump, covered with light
bulbs on Egnatia Street, the “magnificent
and monumental™ night club entrances are
in most cases a move imposing image then
@ historic monument.

Michel Foucoult refers to archoeology as
“o dangerous word, as it seems fo unearth
traces that have been recollied out of time
and that have been frazen into o state of
stupor®,

An important architecture historian of the
20th century.

* For instance, what kind of reasoning is be-
hind the indifference for buildings of the
Greek modern movement, such as the old
Girl’s High School (1933) built by archirect
Nikolaos Mitsakis on Karolou Deel Street,
which we painted pink and installed alumi-
nwm windows and door frames in an irrel-
evont pattern?

* Aldo Rossi ascertains that in all European
cities the current function of building com-
plexes is disassociated from their primary
one. In “The orchitecture of the city™ he
mentions that “the relation between form
and function can not be considered as an
abstract and emotionless relationship. On
the contrary, it is a dialectic relationship®,

* Panels have been ploced in the perimeter
of the central space (in a 1N shape), for the
suspension of banners,
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PE 10 oUyxpovo nepiBaiiov,
ouUte npokalei epeBiopara yia n
YVQON Tng 10T0piag Tou. Avoiye
UG NOPTEC TOU POVO yIa ¢
TWMKEG MOAITIOTIKESG EXINAWOEIS
Tou Anpou, onwg £éva eEAAnVIKG
yiopuvd oakdvi tng dexastiag tou
*60 xat '70. 0 £0WTEPIKOG XWPOS
tou lpapér, otnv kaBnpepivétnta
WV KAT0IKWY, £ival £vag vexpog

%
H avupet@mon tou dnpdotou
x@pou oav va £ival kGt £xBpixo,
£€vo xa1 navieAws adidpopo,
gival xupiapxn otn oUyxpovn
QOTIKA MPAYHATIKGTNTA TWY
EANivav. O 3npdoiog xwpos
anoxtd akia xa1 xpion o€ NOAAEC
NEPIOXEC PETAVAOTWY, Ol ONOIES
Bcwpolvial unofadpiopéved. Zug
yeroviég toug, 1o nedodpdpio, n
napatnpévn and 1o Anpo nhateia
1 vnoida €xe1 UNOKATAOTAOE! TNV
€ANewbn tng auAng. H @uteuon
Kain gpovrida Sévipwv kat
Aouhoudiv ota adeia naptépia,
0l CUVAVTIAOEI 0TI MAQTEIEG,
anoteAei pia anAn arAa kat
ouolaoukn Slaxeipion Tou
Snpdaiou xwpou. O npwnaidpiog
(nepiotwo) kai 0 nepIBAAAwY
xwpog tou Ahatld lpapét sivar
{wukng onpaociag yia 1oug
PETAVAOTEG MOU KATOIKOUV oTnV
nepioxn. Eival ténot naxvidiol
yia ta naidid kai onpeia
ouvavinong Twv EVRAIKwv.
H neploxn anokta Quaoloyvapia
NEPIOOGTEPO AN TOUG KATOIKOUG
¢ napd ané 1o pvnpeio.

Nap’ 6Aa autd n Gvapxn avantugn
TV Kupiwv yipw and 1o Ahatla
Ilpapét 8¢ otepeital yonteiag,

To twxaio nopdye: eviote
evdia@épovia anoteAéopara. H
£vonoinon PéPoug Twv axGAuntwy
x(pwv Twv NOAUKATOIKKV PE

tov dnpboio x@po £ival ondvio

Pavopevo otig néAei pag. Ta
UNAAKGVIA TWY MOAUKATOIKIWY
yUpw ané 1o api, emrpénouv
OT0UG £EVOIXOUG va napatnpolv
6,u diadpaparilerar kabnpepiva
otnv £0WTEPIKA «auAn-nAateian
pe @dvro 1o Ipapét. H anoxdAudn
n¢ Lwig nou xpluBouv o1 niow
OPeig Bupiler xard xaGnoio

1péno nv itahixh oxnvA f 10
pnpextukéd 8€arpo. Itnv wawvia H
xolAud tou apxitéxtova, o Peter
Greenaway, 8£Aoviag va oxoMaoet
v £YYUTNTa TWV IOTOPIKGY
xuoparwv pe v xadnpepiva Lo
WV Katoikwv Tng Pwpng, Balel
10U¢ NBONOI0UG TOU va Jemvolv
unpootd oto NavBeov, péoa oo
Vittoriano, petatpénoviag v
£0WTEPIXA QuAn Tou Mouogiou Tou
KantwAiov o€ aotuvopixd tpnpa.

H aod@eia oxeuka pe 1o Ahatdg-
Ipapét kai v tavtdrnta tov, 10
k001014 aotiké «xevon. O Mas-
similiano Fuksas opiZel wg «kevan,
Siktua i xwpoug nou avantolv
tautétnta kail napdyouv évav
UBPISIKG XWPO. «H ndAn pnopel
va 13wel dx1 péow tng omukng
£nagng pe Tov Kuptakd mhouto
aAAG Kortwvrag 1oug Spdpoug, g
NAQTEIES, TOUG XWPOUE Npaacivou,
6,u dev €xer oikodopndei, akdpa
Kal TOUG XWPOUE Moy Sev £xouv
nepippaxOei akdpa. To «xevon
€ival auté nou napdyet tnv ndéAn
KQ1 10 QOTIKO PavOpPEVOn,

Zuxva divoupe otig ndAeig pag
xapaxtnpiopous, 6nwg yxpida
noAn A toipeviounoAn, Adyw tng
Gpvnong pag va oikeonoinBolpe
10 nepiBdAov nouv Zolpe xat va
enfépBoupe o€ autd. H xovavixn
navoneppio yipw and to AAarla
lpapét, £av dev napapeivoupe
o€ pia oteipa pop@oloyikn
avayvwon, £ival noAs mo
«noAlxpwpn» and Tov NOAUXpwHO

pivapé nou oUtwe i GAAog dev
owletal 010 PEYaAUTEPO PEPOS
1ov. 8a npénel va EQVaoKEPTOUPE
N ONPAOcIa TWV PVnpEiny oS
NOALLG, Evidooovidag 1a pe
OUYXPOVO NVEURA OTNY ENOXA Hag

MaveAng HAidkng
MA Architecture & Spatial Culture
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' Robert Venturi, Denise Scott - Brown &

Steve lzenour, Leaming from Las Vegas,

1972. Fro olyypoupa outd ovaxctifoviol
o1 apepixavikol xepor otddpcvans ASP

pe ta tapis verts rav BepoadAisv xar 10

Coesar's Paloce oro Les Vegas pe tn Bike
10U Adpravod,

and £vo 10TopIxe pvnpeio,

' O M. Foucault avpdper yra tnv apxaroAoyia
dur eiver «ALEn emiviuvn, ool gaiverar
vo avaxadel vn mou &xouv fpedel extdg
XPOVOU KAt EXOUV NOYWOL! tEPa atnY
opoout 1o xardoraons,

* Inpavixds sotopuds g apaarextoviic
10U 20% 61,

* Me nowe Aoy, yia napdderyyo,
odopopodpe ya 10 xripsa Tou eEAAnvikod
HOVIEPNIOp0d, G 10 meAid Aviitepo
NapBevaywyeio (1933) rou apatéxrove
NixdAhaou Mrrodun otnv 086 Kapdlou
N, mov to Bdgoupe pod xar
10ROALTOULE NGPGTSING KOUPWOTS
alovpwiou;

* 0 Aldo Rossi Ssamotever Ot o€ GAeg 1

«n axfon @dppes Kot ALrrovpyios Sev £iver
o axdon opapnpdvn Ko pragnotuct:
eivor peo axdon Schoxuats,

" Exowv ol ndveA nepipetpud tou
Kevipuod xspov (o cudpe M), o
ovdpnon mrvdewy.

o ie: Moving Hud
EmpiAnio QuIoypoguod ukuod: Em Kel




